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Il Faro.
3H�]PSSH�WYVNL[[H[H�JVTL�\UH�ZJ\S[\YH�HIP[HIPSL�

dall’architetto Savin Couëlle in Costa Smeralda.

The villa designed as habitable sculpture by architect 
Savin Couëlle on the Costa Smeralda.

,/�)$52
UN’ARCHITETTURA SCOLPITA NELLA ROCCIA.
UN PROGETTO DI SAVIN J. COUËLLE 
IN COSTA SMERALDA

A PIECE OF ARCHITECTURE 
CARVED INTO A ROCK. 

A PROJECT BY SAVIN J. COUËLLE 
ON THE EMERALD COAST 
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L a casa Il Faro si trova in una natura 
incontaminata, nella macchia mediterranea, 
sul promontorio di Capo Ferro in Sardegna 
e gode della vista dell’omonimo faro. Venne 
progettata circa venti anni fa dall’allora 

proprietario, l’architetto Savin Couëlle, l’ultimo dei “dinosauri” 
a cui si deve il prestigio architettonico della Costa Smeralda.
L’architetto l’aveva pensata per se stesso, studiandone ogni 
minimo dettaglio ed esprimendo senza restrizioni le sue 
preferenze funzionali ed estetiche. La costruzione racchiude 
PU�Zt�[\[[P�NSP�Z[PSLTP�PKLU[PÄ�JH[P]P�KLS�Z\V�WLYJVYZV�WYVNL[[\HSL��
È concepita come una scultura abitabile. 
Pur trattandosi di una piccola casa, comparata alle maestose 
dimore progettate da Couëlle nella sua intensa attività, per 
realizzarla ha messo in campo tutte le espressioni artistiche, 
le tecniche edilizie e le lavorazioni elaborate nel corso dei 
decenni, in connubio con maestri artigiani cresciuti sotto la 
sua egida. L’assenza di angoli retti, l’attenzione ai dettagli, i 
numerosi accorgimenti e la varietà di materiali, la creazione 
armoniosa di vani e contenitori, fanno parte del desiderio di 
celare e custodire per sorprendere poco a poco.

T he Villa Il Faro (The Lighthouse) is located in an 
unspoilt Mediterranean maquis on the Capo 
Ferro promontory in Sardinia and enjoys the 
view of the lighthouse from which it gets its 
name. It was designed about twenty years 

ago by its owner at that time, the architect Savin Couëlle, the 
last of the “dinosaurs” to whom the architectural prestige of 
Sardinia’s Emerald Coast is owed.
The architect designed it for himself, studying every small 
detail and expressing his functional and aesthetic preferences 
without restriction. The building encapsulates all the identifying 
stylistic features of his design process. It is conceived as a 
habitable sculpture. 
Even though it is a small house compared to the majestic 
dwellings Couëlle designed during his intense activity, he 
used all the artistic expressions, building techniques and 
craftsmanship developed over the decades to realise it, 
in synergy with master craftsmen who grew up under his 
aegis. The absence of right angles, the attention to detail, 
the numerous expedients and variety of materials, and the 
harmonious creation of compartments and containers, are 

On the Rocks.
Il divano di Francesco Binfaré inserito 

nel contesto raccolto del soggiorno 
NHYHU[PZJL�M\UaPVUHSP[n��JVTMVY[��]LYZH[PSP[n�

The sofa by Francesco Binfaré located 
in the intimate context of the living 

room guarantees functionality, comfort, 
versatility.

Dotato di un talento innato, Couëlle è cresciuto tra 
l’intellighenzia letteraria ed artistica coltivata dalla tenera età 
e il jet set internazionale, sviluppando l’attitudine alla bellezza 
e all’eccellenza.
:\WLYH[H� SH� ZVNSPH�KLP�UV]HU[»HUUP�� Ä�UV�HSS»\S[PTV� �������OH�
mantenuto uno sguardo giudicatore, capace di trapassare 
come un laser chiunque. 
Savin Couëlle disegnava benissimo a mano libera, 
possedeva un’incredibile percezione dello spazio e seguiva 
assiduamente il cantiere, cambiando frequentemente il 
progetto se la percezione visiva non lo soddisfaceva. Era 
sempre alla ricerca della perfezione compositiva.
La casa Il Faro sembra composta da tanti elementi multi-
facciali che si intersecano e si susseguono in un saliscendi, 
come in un lavoro cubista.
5LS� ZVNNPVYUV�� SL� NYHUKP� Ä�ULZ[YL� JVU� WLYZPHUL� ZJVYYL]VSP� H�
scomparsa si aprono sulla piscina a sud e, a nord, sul mare e 
il faro. Queste aperture permettono, a chi si trovi all’esterno, 
di attraversare la casa con lo sguardo. Couëlle era solito 
KPZLNUHYL� Ä�ULZ[YL� WPJJVSL�� WVZPaPVUH[L� JVTL� JVYUPJP� Z\� \U�
paesaggio da cogliere mentre ci si sposta, piuttosto che 

all part of the desire to conceal and store to surprise little by 
little. Gifted with an innate talent, Couëlle grew up between 
the literary intelligentsia and artistic career cultivated from an 
early age and the international jet set, developing an aptitude 
for beauty and excellence.
Having passed the threshold of ninety years of age, until 
the end (2020), he maintained a judging gaze, capable of 
penetrating anyone like a laser, from the blue-blood to the 
bricklayer. 
Savin Couëlle drew very well freehand, possessed an 
incredible perception of space and followed the construction 
site assiduously, frequently changing the design if the visual 
perception did not satisfy him. He was always striving for 
perfection in composition.
Il Faro appears composed of many multi-faceted elements 
that intersect and follow each other in an up-and-down 
movement as in a cubist painting.
In the living room, large windows with retractable sliding 
shutters open onto the swimming pool to the south and the 
sea and lighthouse to the north. Moving around the outdoor 
spaces, you can see right through the house thanks to these 
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openings. Couëlle used to draw small windows positioned 
like frames for a landscape to be embraced while moving, 
rather than sitting still on the sofa. This was part of his desire 
to evoke surprise and amazement through design.
$ERYH� KLV� VPDOO� VSDWXOD�HσHFW� PDVRQU\� VRID� ZLWK� ZKLWH�
cushions and stone armrests, in the living room stands a 
terracotta high-relief that the architect chose for himself. 
Ceilings and walls are curved shapes that intersect with 
ñRZLQJ� OLQHV�DQG�HGJHV�WKDW�ZHUH�SHUIHFWO\�GHVLJQHG�XVLQJ�
a technique typical of the “concrete caves” of the 1960s.
This is the same technique used by Jacques Couëlle in the 
construction of the Hotel Cala di Volpe. 
Sharp-witted, curious and attentive to everything around him, 
WKH�DUFKLWHFW�DOVR� LQWHUYHQHG� LQ�ðQDOLVLQJ� WKH� IHZ� IXUQLVKLQJ�
REMHFWV�ðW�LQ�IRU�SUDFWLFDOLW\�LQ�D�NLQG�RI�ìZDONLQJ�LQ�VFXOSWXUHú�
designed down to the centimetre.
As an architect, I intervened in the interior design by constantly 
WU\LQJ�WR�ðQG�D�GLDORJXH�ZLWK�&RXÕOOH��ZKR�GLG�QRW�OLNH�EHLQJ�
interfered with in his work.
The choice of the On the Rocks sofa was rather risky because 
of its image and preponderant size in a cosy context; it was 
dictated by its functionality, comfort, versatility and the fabric 
WKDW�UHFDOOV�6DUGLQLDQ�JUDQLWH��,W�ðWV�SHUIHFWO\�OLNH�WKH�SLHFH�LQ�D�
jigsaw puzzle. Couëlle approved my choice, too. 
Alternating staircases conceived as sculptural elements 
HQOLYHQ�WKH�VSDFH�E\�FRQQHFWLQJ�WKH�GLσHUHQW�]RQHV��8QGHU�WKH�
main staircase, the Miraggio mirror, designed by the Campana 
brothers for Edra, moves with the breeze to create kinetic 

:J\S[\YH�PU�(S\ÅL_PH�
KVYH[H�YLHSPaaH[H�KH�;PaPHUH�3VYLUaLSSP�

:J\SW[\YL�PU�NVSK�(S\ÅL_PH�
THKL�I`�;PaPHUH�3VYLUaLSSP�

Miraggio
ZV[[V�SH�ZJHSH�WYPUJPWHSL��3V�ZWLJJOPV�KLP�MYH[LSSP�*HTWHUH�JYLH�NPVJOP�KP�S\JL��JVU�\U�
LќL[[V�WZPJOLKLSPJV�JOL�YPJOPHTH�P�JV[PZZP�KP�]L[YV�JVSVYH[P�
under the main staircase. The mirror of the Campana brothers creates plays of light, 
^P[O�H�WZ`JOLKLSPJ�LќLJ[�[OH[�YLJHSSZ�[OL�JVSVYLK�NSHZZ�JV[PZZP�

JHSLPKVZJVWPV�KP�JVSVYP�ULSSV�ZWHaPV��¸5L�H]L]V�JYLH[V�\UV�ZPTPSL�
ULNSP� HUUP� º���� TH� JVTWVZ[V� KH� ZWLJJOP� NLVTL[YPJP¹�� TP� OH�
riferito JVTWPHJP\[V�*V\wSSL��X\HUKV�S»OH�]PZ[V�YPÅL[[LYL�PS�THYL�L�
il giardino. Di fronte allo specchio, il camino sovradimensionato 
– con la sua caratteristica cornice in acciaio – costituisce un 
LSLTLU[V� PKLU[PÄJH[P]V� KLS� SH]VYV� KLSS»HYJOP[L[[V� MYHUJLZL�� (SSV�
stesso modo, sono un marchio le ringhiere in acciaio inossidabile 
H�MVYTH�KP�@�YP[VY[L�L�HS[LYUH[L��SH]VYH[L�L�ZH[PUH[L�H�THUV��JVTL�
HUJOL� PS� [H]VSV� ¶� JOL� u� \UH�
vera e propria opera d’arte in 
acciaio e vetro – e le maniglie 
in fusione d’ottone con la 
MVYTH� KLSSH� Z\H� ÄYTH�� :H]PU�
Couëlle ha elaborato l’arte della 
lavorazione dei metalli durante 
anni di lavoro con l’amico artista 
e architetto François Thévenin, 
le cui opere ormai introvabili, 
compaiono nei suoi progetti.
Dal soggiorno, attraverso 
pochi scalini, si accede alla 
camera padronale, con il 
letto a baldacchino in tessuto 
di lino ocra: da coricati, si 
W\~� NVKLYL� YVTHU[PJHTLU[L�
del fuoco acceso. Anche la 
ZJ\S[\YH� PU� (S\ÅL_PH� KVYH[H� u�
stata posizionata da Couëlle 
]PJPUV� HS� IHSKHJJOPUV�� HѝUJOt�
interagisse col soggiorno. 
Sono grata all’architetto per 
l’impulso fondamentale e per 
l’interpretazione delle mie 
sculture, che ha disseminato 
come punti luce ed elementi 
di sorpresa in varie parti della 
casa. Con il suo interesse, 
mi ha spronata a continuare 
la ricerca, soprattutto nella 
direzione intrapresa con le 
Pepite magnetiche, forme 
più libere e leggere, che lo 
PUJ\YPVZP]HUV�� 5L� [LUL]H� \UH��
JVU�HќL[[V��ULS�Z\V�Z[\KPV�
6NUP� JHTLYH�� [YH� J\P� X\LSSH�
color marsala con il letto in ferro a baldacchino progettato 
dall’architetto, ha i tessuti di un diverso colore, con le tende 
appese ad anelli di acciaio che scorrono su semplici barre 
forgiate a mano. Così, dall’esterno, la casa si colora dei tessuti 
KP]LYZP� KLSSL� [LUKL�� JOL� ZWPJJHUV� KHSSL� ÄULZ[YL�� 0� IHNUP� ZVUV�
ZJVSWP[P�L�YPÄUP[P�H�THUV�H�W\U[LSSV�PU�]LYP�ISVJJOP�KP�THYTV�IPHUJV�

stazionando sul divano. Questo faceva parte del suo desiderio 
di evocare sorpresa e stupore attraverso la progettazione. In 
soggiorno, sopra al suo piccolo divano in muratura frattazzata, 
con cuscini bianchi e braccioli in pietra, spicca un altorilievo 
PU� [LYYHJV[[H� JOL� S»HYJOP[L[[V� H]L]H� ZJLS[V� WLY� Zt�� :Vɉ[[P� L�
WHYL[P�OHUUV�MVYTL�J\Y]L�JOL�ZP�PU[LYZLJHUV�JVU�SPULL�Å\PKL�
e spigoli perfettamente disegnati con la tecnica tipica delle 
“concrete caves” degli anni ’60, la stessa usata da Jacques 
Couëlle nella costruzione dell’Hotel Cala di Volpe. 
Con spirito acuto, curioso e attento a tutto ciò che lo 
circondava, l’architetto è intervenuto anche nella messa a 
punto dei pochi oggetti di arredo, inseriti per praticità in una 
sorta di “walking in sculpture” progettata al centimetro.
Come architetto, sono intervenuta nel progetto degli interni 
cercando di trovare sempre un dialogo con Couëlle, che non 
amava interferenze nel suo operato.
La scelta dell’On the Rocks, è stata piuttosto azzardata per 
l’immagine e la dimensione preponderante del sofà, in un 
contesto raccolto; ma è stata dettata dalla funzionalità, dal 
comfort, dalla versatilità, dal tessuto che richiama il granito 
sardo. Inserito perfettamente come il tassello di un puzzle. 
Anche Couëlle ha approvato la mia scelta. 
Un alternarsi di scale concepite come elementi scultorei 
movimenta lo spazio, collegando le diverse zone. Sotto la 
scala principale, lo specchio Miraggio�� ÄYTH[V� KHP� MYH[LSSP�
Campana per Edra, muovendosi con la brezza crea cinetici 
NPVJOP� KP� S\JL�� JVU� \U� LɈL[[V� WZPJOLKLSPJV� JOL� YPJOPHTH�
i cotissi di vetro colorati, che al tramonto irradiano un 

WSH`Z�VM�SPNO[��^P[O�H�WZ`JOLKLSPJ�LќLJ[�YLTPUPZJLU[�VM�JVSV\YLK�
glass cotissi, which at sunset radiate a kaleidoscope of colours 
PU�ZWHJL��¸0�OHK�JYLH[LK�H�ZPTPSHY�VUL�PU�[OL�� ��Z��I\[�P[�^HZ�
JVTWVZLK�VM�NLVTL[YPJ�TPYYVYZ�¹�*V\wSSL�[VSK�TL�ZT\NS`�^OLU�
OL�ZH^�P[�YLÅLJ[PUN�[OL�ZLH�HUK�[OL�NHYKLU��6WWVZP[L�[OL�TPYYVY��
[OL�V]LYZPaLK�ÄYLWSHJL���^P[O� P[Z�JOHYHJ[LYPZ[PJ�Z[LLS� MYHTL��� PZ�
an identifying element of the French architect’s work. Similarly, 
[OL� [^PZ[LK� HUK� HS[LYUH[PUN� @�ZOHWLK� Z[HPUSLZZ� Z[LLS� YHPSPUNZ��

OHUKJYHM[LK� HUK� ZH[PU�
ÄUPZOLK��HYL�H�[YHKLTHYR��HZ�
HYL�[OL�[HISL���^OPJO�PZ�H�[Y\L�
work of art in steel and glass 
��HUK�[OL�JHZ[�IYHZZ�OHUKSLZ�
in the shape of his signature. 
Savin Couëlle developed the 
art of metalworking during 
years of working with his 
friend, artist and architect 
Francois Thévenin, whose 
^VYRZ� � �� UV^� OHYK�[V�ÄUK� ��
appear in his designs.
A few steps lead up from 
the living room to the master 
ILKYVVT�� ^P[O� P[Z� MV\Y�
poster bed made of ochre 
linen fabric, which allows 
VUL� [V� LUQV`� [OL� I\YUPUN�
ÄYL� YVTHU[PJHSS`� ^OPSL� S`PUN�
PU� ILK�� ;OL� NPSKLK� (S\ÅL_PH�
sculpture was also placed by 
Couëlle near the canopy, so it 
would interact with the living 
room. I am grateful to the 
architect for his fundamental 
impulse and involvement 
with my sculptures, which 
he scattered as points of 
light and surprise elements 
in various parts of the 
house. With his interest, he 
encouraged me to continue 
my research, especially in the 
KPYLJ[PVU�[HRLU�^P[O�4HNUL[PJ�
5\NNL[Z��^OPJO�HYL�MYLLY�HUK�
lighter forms that intrigued 

OPT��/L�RLW[�VUL��MVUKS �̀�PU�OPZ�Z[\K �̀
,HJO� YVVT�� PUJS\KPUN� [OL�4HYZHSH�JVSV\YLK� VUL�^P[O� [OL� PYVU�
MV\Y�WVZ[LY� ILK� KLZPNULK� I`� [OL� HYJOP[LJ[�� OHZ� MHIYPJZ� PU� H�
KPќLYLU[�JVSV\Y��^P[O�[OL�J\Y[HPUZ�OHUNPUN�MYVT�Z[LLS�YPUNZ�[OH[�
ZSPKL�VU�ZPTWSL�OHUK�MVYNLK�IHYZ��-YVT�[OL�V\[ZPKL��[OL�OV\ZL�
is brightened up by various curtain fabrics standing out from 
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KP�6YVZLP��TVKLSSH[P�JVU�]VS\TP�TVYIPKP�JOL�ZP�PU[LYZLJHUV�JVU�
SPULL�ZWLaaH[L��JVTL�ULSSL�ZJ\S[\YL�KP�0ZHT\�5VN\JOP��3»HTVYL�
per la natura, per i marmi e per la pietra granitica della Sardegna 
rappresenta la nota caratteristica di Couëlle, che trovava nel 
rapporto con il paesaggio la sua inclinazione più spettacolare.
3H�JHZH�L�S»PU[VYUV�JYLZJVUV�PUZPLTL��PU�\UH�]PZPVUL�NSVIHSL��L�ZP�
HSPTLU[HUV�H�]PJLUKH��JVTL�PU�\UH�¸3HUKZJHWL�/V\ZL¹��JVTL�
]LUP]HUV�JOPHTH[L�ULNSP�HUUP�»����5LSSH�JVUJLaPVUL�KLNSP�LZ[LYUP��
LTLYNL�PS�YPZWL[[V�KP�*V\wSSL�WLY�SH�UH[\YH�L�SH�Z\H�JHWHJP[n�KP�
PU[LYWYL[HYSH�� 3»HYJOP[L[[V� OH� MH[[V� KP� X\LZ[H� JHZH� \U� S\VNV�
YHJJVS[V�L�Z\NNLZ[P]V��PUJHZ[VUH[V�ZLUaH�JVUÄUP�ULSSH�ZJVNSPLYH��
Per accedervi, basta superare un cancelletto in ferro forgiato, 
ÄZZH[V�HSSH�WPL[YH��JVU�Z\�ZJYP[[V�¸0S�-HYV¹��PS�UVTL�KH�S\P�ZJLS[V��
3H�WPZJPUH�JVSVY�ZTLYHSKV��KPWPU[H�KLS�]LYKL�KLSSL�MVNSPL�K»\SP]V��
u� JPYJVUKH[H� KH� \UH� JVY[PUH� KP�TVUVSP[P� JOL� Z\WLYHUV� HUJOL�
i due metri, che cambiano colore con la luce del sole e che 
ZLYWLNNPHUV� MVYTHUKV� \U� ZVNNPVYUV� ¸[YVNSVKP[H¹� KPZ[YPI\P[V�

su diverse altezze. Allestito con una sequenza straordinaria di 
monoliti verticali collegati da pietre piatte orizzontali che formano 
le sedute all’aperto, questo angolo costituisce un connubio 
[YH�YVJJL��]LYKL�L�ÄVYP�[YH�P�WP��Z\NNLZ[P]P�MYH�X\LSSP�YLHSPaaH[P�KH�
Couëlle. Ancor più del padre, il celeberrimo Jacques, famoso 
per le sue architetture organiche e scultoree, Savin Couëlle ha 
intuito la presenza scenica dei monoliti granitici, utilizzandoli 
WLY� LUMH[PaaHYL� NSP� PU[LYUP� L� WLY� JYLHYL� X\PU[L� ZJLUVNYHÄJOL�
Z\NNLZ[P]L�JOL� PUJVYUPJPHUV� PS� ]LYKL� ¸ZH\]HNL¹��HNNL[[P]V�JOL�
HTH]H�\[PSPaaHYL��3»�LZWLYPLUaH�KH�ZJLUVNYHMV� SV�OH�KV[H[V�KP�
\UH�WLYJLaPVUL�KLSSV�ZWHaPV��KLSSL�WYVMVUKP[n�L�KLSSL�WYVZWL[[P]L�
JOL� NSP� OH� JVUZLU[P[V� KP� JYLHYL� NPHYKPUP� \UPJP��TVS[V� KPѝJPSP� KH�
realizzare, spostando tonnellate di monoliti, modellando il verde 
come pongo, allestendo quinte teatrali sul paesaggio naturale, 
JLYJHUKV�KP�L]P[HYL�JVUÄUP�]PZP]P�L�\[PSPaaHUKV�SL�LZZLUaL�ÄVYP[L�
come pennellate di un artista sulla tela. 

Tiziana Lorenzelli
:P�u�SH\YLH[H�JVU�SVKL�JVU�AHU\ZV�HS�7VSP[LJUPJV�KP�4PSHUV�KV]L�OH�PUZLNUH[V�JVTL�WYVMLZZVYL�H�JVU[YH[[V��(YJOP[L[[V��OH�YLNPZ[YH[V�HSJ\UP�IYL]L[[P�L�PS�THYJOPV�
(S\ÅL_PH�JVU�J\P�YLHSPaaH�ZJ\S[\YL�LZWVZ[L�PU�0[HSPH�L�HSS»LZ[LYV�
:OL�NYHK\H[LK�^P[O�OVUVYZ�^P[O�AHU\ZV�H[�[OL�7VSP[LJUPJV�PU�4PSHU��^OLYL�ZOL�[H\NO[�OV^�[V�WYVMLZZ�\UKLY�JVU[YHJ[��:OL�PZ�HU�HYJOP[LJ[��OHZ�YLNPZ[LYLK�ZVTL�
WH[LU[Z�HUK�[OL�(S\ÅL_PH�IYHUK�^P[O�^OPJO�ZOL�JYLH[LZ�ZJ\SW[\YLZ�L_OPIP[LK�PU�0[HS`�HUK�HIYVHK�

Vista notturna
di villa Il Faro che sottolinea l’amore per la natura e per la pietra 

granitica della Sardegna di Couëlle, che trovava nel rapporto con 
il paesaggio la sua inclinazione più spettacolare.

Night view
VM�]PSSH�0S�-HYV��;OL�3PNO[OV\ZL��^OPJO�\UKLYSPULZ�[OL�SV]L�VM�

*V\wSSL�MVY�UH[\YL�HUK�[OL�NYHUP[L�Z[VUL�VM�:HYKPUPH��/L�MV\UK�
his most spectacular inclination in the relationship with the 

landscape.Quirinal Palace.

[OL�^PUKV^Z��;OL�IH[OYVVTZ�HYL�ZJ\SW[LK�HUK�OHUK�ÄUPZOLK�
PU� HJ[\HS� ISVJRZ� VM� ^OP[L� 6YVZLP� THYISL�� TVKLSSLK� ^P[O� ZVM[�
volumes that intersect with broken lines as in the sculptures of 
0ZHT\�5VN\JOP�
/PZ� SV]L� MVY�UH[\YL�� MVY�THYISL�HUK�:HYKPUPH»Z�NYHUP[L�Z[VUL�� PZ�
Couëlle’s most characteristic note, and it was in his relationship 
with the landscape that he found his most spectacular inclination.
The house and its surroundings grow together in a global vision 
HUK�MLLK�Vќ�LHJO�V[OLY�HZ�PU�H�̧ 3HUKZJHWL�/V\ZL¹��HZ�[OL`�̂ LYL�
JHSSLK�PU�[OL�� ��Z��*V\wSSL»Z�YLZWLJ[�MVY�UH[\YL�HUK�OPZ�HIPSP[`�
to interpret it emerges in the design of the exterior. The architect 
made this house a cosy and evocative place, boundlessly into 
[OL�JSPќ��;V�HJJLZZ�P[��VUL�OHZ�[V�WHZZ�[OYV\NO�H�MVYNLK�PYVU�NH[L��
Ä_LK�[V�[OL�Z[VUL��^P[O�¸0S�-HYV¹��;OL�3PNO[OV\ZL���[OL�UHTL�OL�
JOVZL��^YP[[LU�VU�P[��;OL�LTLYHSK�JVSV\YLK�WVVS��WHPU[LK�PU�[OL�
green of olive leaves, is surrounded by a screen of monoliths 
up to two metres tall that change colour with the sunlight and 

TLHUKLY�� MVYTPUN� H� ¸[YVNSVK`[L¹� ZWHJL� ZWYLHK� V]LY� KPќLYLU[�
heights. Arranged with an extraordinary sequence of vertical 
TVUVSP[OZ� JVUULJ[LK� I`� OVYPaVU[HS� ÅH[� Z[VULZ� [OH[� MVYT� [OL�
outdoor seating, this corner is one of Couëlle’s most striking 
JVTIPUH[PVUZ� VM� YVJRZ�� NYLLULY`� HUK� ÅV^LYZ�� ,]LU� TVYL� ZV�
than his father, the celebrated Jacques, famous for his organic 
HYJOP[LJ[\YL�ZJ\SW[\YL�� :H]PU�*V\wSSL� PUZ[PUJ[P]LS`� NYHZWLK� [OL�
scenic presence of granite monoliths, using them to emphasise 
interiors and to create evocative scenic backdrops framing the 
¸ZH\]HNL¹�NYLLU��HU�HKQLJ[P]L�OL�SV]LK�[V�\ZL��,_WLYPLUJL�HZ�H�
set designer endowed him with a perception of space, depth 
and perspective that allowed him to create unique gardens that 
^LYL�]LY`�KPѝJ\S[�[V�JYLH[L��TV]PUN�[VUZ�VM�TVUVSP[OZ��ZOHWPUN�
NYLLULY`�SPRL�7SH`�+VO��ZL[[PUN�\W�[OLH[YPJHS�IHJRKYVWZ�VU�[OL�
natural landscape, trying to avoid visual boundaries and using 
ÅV^LYPUN�ZWLJPLZ�SPRL�HU�HY[PZ[»Z�IY\ZOZ[YVRLZ�VU�JHU]HZ�
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&RQVLGHUR�LO�PLR�ODYRUR�YLWD��DULD�IUHVFD�
(·�XQ�SDVVDJJLR��
q�XQD�FRPXQLFD]LRQH��
q�XQ�GLDORJR�FRQ�OD�QDWXUD��QHO�WHQWDWLYR�GL�FRPSUHQGHUOD��
8Q� WLSR� GL� FUHDWLYLWj� FKH� QRQ� VL� SXz� LQTXDGUDUH� FRPH�

DUFKLWHWWXUD�R�RSHUD�GL�XQ·DUWLVWD�PD�XQ·DPLFL]LD��XQD�FRDOL]LRQH��XQD�
SDUWHFLSD]LRQH�FRQ�OD�QDWXUD�
q�XQ�DPRUH�HVSUHVVR�VHQ]D�GLVWXUEDUOD�
4XDQGR�XQR�QDVFH�H�UHVSLUD�OR�ID�ULVSHWWDQGR�O·LGHQWLWj�GHOOD�QDWXUD��LR�
GHVLGHUR�FKH�OH�PLH�FRVWUX]LRQL�VLDQR�SDUWH�GL�HVVD�
3URJHWWDUH�XQD�FDVD�DO�PDUH�VLJQLÀ�FD�SHQVDUH�D�XQD�FDVD�FRO�PDUH�
/D� JHQWH� ELEOLFD� KD� FUHDWR� GHOOH� FRVH� SXUH�� VHQ]D� WRJOLHUH� O·LGHQWLWj�
DOOD�QDWXUD��ODVFLDQGRFL�OD�PDJLD�GHL�ODYRUL�SUHLVWRULFL��QDWL�LQ�PDQLHUD�
PHUDYLJOLRVD�
$L� WHPSL� DQWLFKL� VL� GRYHYD� LPSUHVVLRQDUH� LO� SRSROR�� DGHVVR� LQYHFH�
GREELDPR� DUPRQL]]DUH� FRPSOHWDPHQWH� FRQ� LO� FRQWHVWR�� ULVSHWWDUOR��
esaltarlo.
/D�OXFH�JLRFD�XQ�UXROR�IRQGDPHQWDOH�SHUFKp�VH�QRQ�KDL�FRQWUDVWL�QRQ�
KDL�DUFKLWHWWXUD�
/D�PXVLFD�q�LVWLQWLYD��FRPH�O·DUFKLWHWWXUD��
LR�SRVVLHGR�O·LVWLQWR�SHU�O·DUFKLWHWWXUD��FKH�KR�YLVVXWD�VLQ�GD�SLFFROR�
/·DUFKLWHWWXUD� H� OD� PXVLFD� KDQQR� PROWH� FRVH� LQ� FRPXQH�� VH� LQ� XQ�
FRQFHUWR� VXRQL� XQD� IDOVD� QRWD� TXHVWD� URYLQD� O·LQVLHPH� H� QRQ� q�
DFFHWWDELOH�
$OOR� VWHVVR�PRGR� QRQ� q� DPPLVVLELOH� FRPPHWWHUH� GHJOL� HUURUL� DQFKH�
PRGHVWL�LQ�DUFKLWHWWXUD��
6H� XQ� RJJHWWR� QRQ� KD� SURSRU]LRQH� q� FRPH� XQD� IDOVD� QRWD� H� QRQ� KD�
UDJLRQ�G·HVVHUH�
2JQL�SURJHWWR�GHYH�FRPXQLFDUH�DWWUDYHUVR�XQ�SURSULR�OLQJXDJJLR�
1HOOH�PLH�FRVWUX]LRQL�LO�SURJHWWR�VL�ULYHOD�SRFR�D�SRFR��IDFFLR�LQ�PRGR�
FKH� L� GHWWDJOL� VL� FROJDQR�XQR� DOOD� YROWD��(·� FRPH�XQ�PRGR�GL� GLUH� LQ�
PDQLHUD�OHJJHUD�HG�DVWUDWWD�
1RQ�q�XQ�OLQJXDJJLR�SUROLVVR��QRQ�VRSSRUWR�OR�VWLOH�URPDQ]HVFR�
%LVRJQD�OLEHUDUVL�GD�VH�VWHVVL�
3URJHWWDUH� VLJQLÀ�FD� DOORQWDQDUVL� GDO� SUHVHQWH� H� FRPSLHUH� XQ� DWWR�
OLEHUDWRULR�
6L�WUDWWD�GL�XQD�FRQFH]LRQH�FHUHEUDOH��QRQ�TXHOOD�GHO�EUDYR�DUFKLWHWWR��
PD� DO� FRQWUDULR� GHOO·LPSXOVLYR�� GHO� VRJQDWRUH�� GHO� WRUUHQWH� LQ� SLHQD��
WUDVFLQDWR�GDO�PRPHQWR�GHOOD�FUHDWLYLWj��
q�XQD�HEROOL]LRQH�FHUHEUDOH��

I FRQVLGHU�P\�ZRUN�OLIH��IUHVK�DLU�,W·V�D�SDVVDJH�
LW·V�D�FRPPXQLFDWLRQ�
LW�LV�D�GLDORJXH�ZLWK�QDWXUH��LQ�DQ�DWWHPSW�WR�XQGHUVWDQG�LW�
$�W\SH�RI�FUHDWLYLW\� WKDW�FDQ·W�EH�VHHQ�DV�DQ�DUFKLWHFWXUH�RU�DQ�

DUWZRUN��
EXW�D�IULHQGVKLS��D�FRDOLWLRQ��D�SDUWLFLSDWLRQ�ZLWK�QDWXUH�
LW�LV�D�ORYH�H[SUHVVHG�ZLWKRXW�GLVWXUELQJ�LW�
:KHQ�RQH�LV�ERUQ�DQG�EUHDWKHV�KH�UHVSHFWV�WKH�LGHQWLW\�RI�QDWXUH��
,�ZDQW�P\�EXLOGLQJV�WR�EH�SDUW�RI�LW�
'HVLJQLQJ�D�KRXVH�E\�WKH�VHD�PHDQV�WKLQNLQJ�RI�D�KRXVH�ZLWK�WKH�VHD�
%LEOLFDO� SHRSOH� KDYH� FUHDWHG� SXUH� WKLQJV��ZLWKRXW� UHPRYLQJ� LGHQWLW\�
IURP� QDWXUH�� OHDYLQJ� XV� WKH� PDJLF� RI� SUHKLVWRULF� ZRUNV�� ERUQ� LQ� D�
ZRQGHUIXO�ZD\�
,Q� DQFLHQW� WLPHV� SHRSOH� KDG� WR� EH� LPSUHVVHG�� EXW� QRZ� ZH� PXVW�
FRPSOHWHO\�KDUPRQL]H�ZLWK�WKH�FRQWH[W��WR�UHVSHFW�LW��WR�HQKDQFH�LW�
/LJKW�SOD\V�D�IXQGDPHQWDO�UROH�EHFDXVH�LI�\RX�GRQ·W�KDYH�FRQWUDVWV�\RX�
GRQ·W�KDYH�DUFKLWHFWXUH�
0XVLF�LV�LQVWLQFWLYH��OLNH�DUFKLWHFWXUH��,�KDYH�DQ�LQVWLQFW�IRU�DUFKLWHFWXUH��
ZKLFK�,�KDYH�H[SHULHQFHG�VLQFH�,�ZDV�D�FKLOG�
$UFKLWHFWXUH�DQG�PXVLF�KDYH�PDQ\�WKLQJV�LQ�FRPPRQ��LI� LQ�D�FRQFHUW�
\RX�SOD\�D�IDOVH�QRWH�WKLV�ZLOO�UXLQ�WKH�ZKROH�DQG�LW�LV�QRW�DFFHSWDEOH�
,Q� WKH� VDPH� ZD\�� LW� LV� QRW� DGPLVVLEOH� WR� PDNH� HYHQ� VPDOO� HUURUV� LQ�
DUFKLWHFWXUH��,I�DQ�REMHFW�KDV�QR�SURSRUWLRQ��LW�LV�OLNH�D�IDOVH�QRWH�DQG�
KDV�QR�UHDVRQ�WR�H[LVW�
(DFK�SURMHFW�PXVW�FRPPXQLFDWH�WKURXJK�LWV�RZQ�ODQJXDJH�
,Q�P\�FRQVWUXFWLRQV�WKH�SURMHFW�LV�UHYHDOHG�OLWWOH�E\�OLWWOH��,�PDNH�VXUH�
WKDW�WKH�GHWDLOV�DUH�FDSWXUHG�RQH�DW�D�WLPH��,W�LV�OLNH�D�ZD\�RI�VD\LQJ�LQ�D�
OLJKW�DQG�DEVWUDFW�ZD\�
,W·V�QRW�D�YHUERVH�ODQJXDJH��,�FDQ·W�VWDQG�WKH�URPDQFH�VW\OH�
<RX�KDYH�WR�JHW�ULG�RI�\RXUVHOI�
'HVLJQLQJ� PHDQV� PRYLQJ� DZD\� IURP� WKH� SUHVHQW� DQG� SHUIRUPLQJ� D�
OLEHUDWLQJ�DFW�
,W�LV�D�FHUHEUDO�FRQFHSW��QRW�WKH�RQH�RI�WKH�JRRG�DUFKLWHFW��EXW�RQ�WKH�
FRQWUDU\�RI�WKH�LPSXOVLYH��WKH�GUHDPHU��WKH�WRUUHQW�LQ�IXOO��GUDJJHG�E\�
WKH�PRPHQW�RI�FUHDWLYLW\�
LW·V�D�EUDLQ�ERLO�

i n t e r v i s t a  d i  t i z i a n a  l o r e n z e l l i  a
s a v i n  j .  c o u Ë l l e

3RUWR�&HUYR��$JRVWR�����

i n t e r v i e w  b y  t i z i a n a  l o r e n z e l l i  t o
s a v i n  j .  c o u Ë l l e

3RUWR�&HUYR��$XJXVW�����
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